Hist 398V (LAST 4003)
Latin American History through Film

Dr. Kathryn Sloan

507 Old Main

(479) 575-5887

ksloan@uark.edu
Office Hours: T Th 2:00-3:00 or by appointment

Classroom: 303 Walker Hall, T Th 3:30-4:50 pm

Course Description

“Latin American History through Film” is a special topics course that examines history through the lens of film. The course is interdisciplinary and will introduce films about and by Latin Americans. We will examine Latin America’s film industry through time and across the region as well as analyze their important themes including the political, social, and economic tensions that have characterized the region. In addition, our main objectives will be to achieve a greater understanding of the history of Latin America, and to analyze the relationship between history and historical representation.
Required Books and Materials
John Charles Chasteen, Born in Blood and Fire: A Concise History of Latin America

John King, Magical Reels: A History of Cinema in Latin America (Verso, 2000).

Articles as assigned and noted in syllabus:

Digital dropbox articles noted by ***


Web available articles will be active links in syllabus.

Course Format

The course is organized around short lectures, film viewings, and outside reading. Students are expected to fully participating in the course by first, attending class regularly and second, engaging in class discussion. The course also requires abundant writing assignments, both short and long. 
· 20% of grade will be based on attentive and engaged participation in course (160)
· 50% will be based on comparative, critical reviews of the films viewed in class (400)
· 30% will be based on a final critical essay due during finals week

(240)
Assignments
1) Students will write 6 critical reviews after each topical section. They will be double-spaced and 5-7 pages in length. Comparative reviews will identify and analytically relate the main themes of the film to class readings and discussions and address their representation of Latin American history. Students may also choose to assess the modes of filmmaking to “write history.” The reviews should not summarize the films’ plotlines or the class discussions. 
2) Final critical essay: instructor will provide students with a final project whereby students will view some films outside of class and write a critical essay that compares and contrasts the films’ representations of a key historical time period, event, personality, or theme. Essays will incorporate readings from the course.
Evaluation Standards

Besides considerable reading and discussion, the course requires several writing assignments and a final project. Written work will be evaluated on the following criteria: 1) use of relevant class material (evidence); 2) expression of ideas in a clear, concise, and engaging prose (style); and 3) development of an argument or point of view that is pertinent to the issue at hand and has breadth, coherence, and insight (interpretation). 

A – excellent in all three areas. Offers an insightful argument based on solid,

        ample evidence

B – good. Strong in all three areas or notable strengths in one balanced by

         weaknesses in another

C – average. Adequate performance in one or more areas offset by serious weakness

         in others that leaves presentation fragmented, unclear, or narrow

D – poor. Notable problems in all three areas. Remedial work needed to improve

        substantive understanding or basic communication

F – unacceptable. Serious flaws in all three areas. No evident engagement in assignment.

Instructor Policies
· No late assignments will be accepted without prior approval. If accepted, the assignment will be docked 10% for each class period that passes before it is turned in. 

· Attendance will be taken. Students are allowed three absences before your grade is impacted. 

· Film viewing with the class is very important. I expect every student to attend and I will not lend out my copies of films for the course. If you miss the film, you must secure your own copy of the film. Please be advised that many of them are not available on Netflix or Blockbuster. 
· Cell phones must be turned off. Please respect others’ opinions in class discussion. Constructive argument is encouraged as the films ought to stimulate debate.

· Do not arrive late. If it happens once or twice, no problem. Don’t make it a routine.

Other Policies

Inclement Weather
If Fayetteville Schools are closed, we will not have class. If in doubt, check your email.

Plagiarism

The University of Arkansas strives to be a center of academic excellence.  As part of our Statement of Ethics, the University strives to preserve academic honor and integrity by repudiating all forms of academic and intellectual dishonesty, including cheating, plagiarism and all other forms of academic dishonesty.  Academic dishonesty is unacceptable and is subject to a disciplinary response. Students who are caught cheating or committing plagiarism may be given a failing grade in the course by the professor and may be subject to dismissal or further discipline. Plagiarism is often misunderstood.  It can be defined as submitting someone else's work as your own.  It is not permissible to "cut and paste" and then just cite another's work.  In writing for homework or projects, you should read and learn, process through your mind, relate ideas, and then express what you learned in your own words.  Cite the references where you found your information.  If you do use someone else's words, you must use quotation marks and cite.  You should not overuse quotes -- save them for a rare occurrence. If you need help in learning how to cite the work of others see the Chicago Manual of Style.

Disabilities
Students with disabilities that may impede the learning experience should talk to me at the beginning of the semester about any special arrangements needed for note taking, writing 

assignments, etc.
Course Schedule






*** digital dropbox or 

emailed by professor
Tues, Jan 15
Introduction to class and syllabus

Thur, Jan 17
Never Read History Again?



Chasteen, 15-24



Donald Stevens, "Never Read History Again? ***






Hayden White *** (Historiography and Historiophoty)



King, Magical Reels, “Introduction”
Latin America in the Age of Conquest & Inter-Ethnic Relations

Tues, Jan 22
Representations of Native Americans




Chasteen, 25-90



Film Clips: The Mission, Fitzcarraldo, The Emerald Forest

Thur, Jan 24
Interpretations of the Conquest




Chasteen, 91-148



Film Clips: 1492, La otra conquista
Tues, Jan 29
Film: “How Tasty Was My Little Frenchman” 
(1971, Nelson Pereira dos Santos, Brazil, 80 minutes)

Chasteen, 149-216
Thur, Jan 31

Discussion; Chasteen, 217-278



Map Quiz (nations and capitals)

Latin America in the U.S. Imagination
Tues, Feb 5
Film: “The Three Caballeros” (Disney, 1945)



Julianne Burton *** (Film Foray: The Three Caballeros)



King, Magical Reels, 31-64
Thur, Feb 7

Discussion



Chasteen, 217-248




Ana López *** (Are All Latins from Manhattan?)




Essay 1 Due
Tues, Feb 12
Film: “Viva Zapata” (Kazan, 1952)



Zolov *** (Discovering a Land ‘Mysterious and Obvious’)




Vanderwood *** (An American Cold Warrior)
Thur, Feb 14

Orellana *** (The Circular Look)

Nationalism and Mexican Cinema
Tues, Feb 19    Film



Ana López *** (Tears and Desire in Old Mexican Cinema)

Thur, Feb 21

“Doña Barbara” (Mexico, 1943)



Carlos Monsiváis *** (Mexican Cinema)




Essay 2 Due
Tues-Thur,

Film
Doña Barbara continued


Feb 26-28

“Civilized Folk Marry the Barbarians” ***




Begin María Candelaria (Mexico, 1944)

Tues, Mar 4

Finish María Candelaria (Mexico, 1944)




Discuss the two films




King, Magical Reels, 129-144


Revolutionary Cinema: Cuba

Thur, Mar 6
Film: “La muerte de un burócrata or Death of a Bureaucrat” 

(Cuba, Gutiérrez Alea, 1966)

King, Magical Reels, 65-78; 145-169
Tues, Mar 11
Film: “Fresa y Chocolate” (Cuba, Gutiérrez Alea, 1974)




Barnard *** (Death is not True)
Essay 3 Due
Thur, Mar 13

Continued….



Robert Stam *** (Race and Multiculturalism)



Race in Brazilian Cinema

Tues, Mar 25
Film: “Xica da Silva” (Brazil, Diegues, 1976)




King, Magical Reels, 105-128
Thur, Mar 27

Discussion




Essay 4 Due
Tues, Apr 1
Film “Orfeu Negro or Black Orpheus” (Camus, 1959)




Alma Guillermoprieto, “Samba” (selection) ***

Thur, Apr 3

Discussion
King, Magical Reels, 189-206

Tues, Apr 8
PROJECTS WEEK {CLASS WILL NOT MEET}
Thur, Apr 10

Essay 5 Due 



Finish Chasteen book
Tues, Apr 15

NO CLASS
Thur, Apr 17

Discussion & REPORT ON PROJECTS

The View from the Andes
Tues, Apr 22
Film “Yawar Mallku or Blood of the Condor” (Bolivia, Sanjines, 1969)



Campbell article ***
Thur, Apr 24

Discussion
Tues, Apr 29
Film: “Entre Marx y una mujer desnuda or Between Marx and a Naked Woman” 



(Ecuador, Luzuriaga, 1995)

Thur, May 1

Discussion; Course Wrap-Up
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